Dracula:

A Feminist Revenge Fantasy, Reall

Concept

The dircctor's concepe for the show was based on

questions that the characters ask us throughout the

play. These questions inspired my designs for the

characters, Character oriented questions helped me

understand what elements of each character the
director wanted to emphasize.

She also provided a list of evocative words to deseribe

her vision for the play:

® Sight - dark, shadow, red, blood, vileness,

power, fog, haze, crosses, wood, stone, archway,

Feels (Touch) — cold, hot, painful, yearning,
S-rid", want, exposed, foggy, shocked,

hopeless/hopeful, motivated, hypnosis, sexual

{not sexy), a pacing animal, restraining
® Taste — iron, vomit, wine, meat
& Smell = wet, moss, sweat, blood

Color Pallette

“It Is my preference that the entirety of the
ensemble begin the play in whites and creams, so
thar as blood is spilled, it becomes Increasingly
messy- the whites and creams are stained with
blood, sprayed, and spattered. By the end, everyone
is polluted. ...

The vampires in this play do not have fangs; they
are not pale and drawn; they are not abnormal
physically in any way. The monsiers look just like us.
- Kate Hamill

1 honored the playwright's wishes ro the best of my
abilicy, while taking into consideration the time,
budget, and Inventory constraints I was working
under, [ stayed true to the playwright’s vision of 2
lighter color palette, while adding in low saturation
colors and darker accents.

By: Kate Hamill

“God should have made girls lethal
when he made monsters of men.”
- Elisabeth Hewer

Synopsis

Kate Hamill's dark comedic drama Dvacula: A4
Feminist Revenge Fantasy, Really retells the iconic
story af Dracula through the f Mina Harker,
The play explores themes of power and control both
external and internal such as sexism, abuse, and

etal expectations. In a world where the monsters
look just like us, will you know him by his acts?




Fabric Choice and Other

Considerations

igning for a show with heavy blood special
effects, there are questions that need 1o be answered
for every costume and blood effect., | needed 10 a Pt
my designs throughout the proces order to meet

the needs of actors, special effects, costume shop, and

pmies o survive the run of the
show with minimal staining, | needed to check fabric
content of all garments, work with our special effects
wechnician to find a blood formula that would cause
minimal staining, and create a detailed lisy of laundry
imstructions for the costy

Color Motif

To heighten the concepe of “pollution” [ included a

motif in my designs, Those who are under
Dracula’s control have an ombre effect on their
costumes. It is visible on Marilla, Drusilla, Renficld,
Lucy, and Jonathan,

Is the effect preset or done with live blood
effecus?
What is the blood made of?
¢ blood on the costumes? I'hotos by David Harlan
te necded in case of staining and
(Hluge
Can the garment be washed?
What is the fabric content of this garment

(will in srai

Production Team

vical Director: River F

gner: Mandy Kolbe



Mina Harker

What are your darkest fears?

“Very smart. Caring. Loyal. Wants to do the right
thing. Was raised to be a lady, and is thus suppressing
an inner fire that emerges throughont the progression

of the play. *

suits. All skirts in the show had 1o be shortened to
ankle length in order to avoid being dragged around
on the bloody Aoor or being tripped over during
frantic escapes. Mina is visibly pregnant for most of
the show, which altered the fit and hem of the skirt.
Mina had doubles of her skirt and blouse to account
for any staining problems during the run of the show.




or darkest fears— comes out strs
vecreily an adventurer and a fighter. Iy

called to be mare than ihe once was, *

Mina's vest and pants were modeled after a
ling outfit from the 18%0s- early 1900x, This
¢ was heavily splattered with blood during
Dracula’s death sequence. Doubles were made of both
the vest and the pants. Both sets of prants were worn

due 10 2 quick change for the final » where Van

Helsing, Jonathan, and Mina appear miraculously

clean three weeks later after being soaked in blood
from killing [ la. In the final scene, Mina wears
her walking suit jacket, blouse, and pants to show
that she wants to retain some of her la

but also wants 1o take with her the lessons she le

throughaout the play.
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Lucy Westenra

Who is your vampire self?

* Bright, Sunny, vivacioni, playful, and mischicvous,
Feely rnlpﬁ;f.m:f tarn .f[r expectations. Abownt to be
married and deeply conscions af bow that puts ber

wnder a 19 century man s control, *

Lucy’s costume steayed slightly from my
original design because off the beautiful vintage pieces
I found in our costume stock. She wears this outhic for
only two scenes, but It assists in giving her personalicy
and life before we watch her fall under Draculs’s
control. The lace details and warm tones enhanced

her lively personality before we see it taken from her.




" Falls desperately ill after being biteen by Dracula..
and them becomes a mml,nffh Iy different bei Mg -an
animalistic vampire demon - a natura Ity
manipulative predater,

Lucy spends the majority of the show in her
nightgowns. Her clean nightgown was slit down the
back and fastened with a magnet to allow
magical quick change into the bloodied nightgown
beneath. The bloodicd nightgown was preset with
fake, wet blood effects using siliconized caulk and

paint. This gave the effect of her being covered in

blood without as much wet blood.
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Jonathan Harker

What would you do if someone else
controlled you?/What facade do you hide
behind?

A nice man, A truly decent man. . . . He'svery,
very British. . . . Iy bitten by Draculs and loses bis
mind - becoming an casly-confused, raving
shambles. After recovering from nickness, be slowly
gives in te Dracula’s darkness - becoming am
abusive, texic man. Once be'’s wnder Dracula'’s
influence, we can't always tell if be's telling the

truth,*

Jonathan's character changes drastically
throughout the show, | wanted to create a costume
that aligned him with both Dr, Seward and
Dracula. His costume includes colors from both

palettes. His final color palette includes less

blue than his original color palette in order to make
his shirts easicr to wash and to get blood out of, A
cravat is included with his dress clothes to

emphasize that he is not fully gone to madness, and

he is still somewhat himself,




Dr. George Seward

How far would you go to maintain the status
quo?

“The bead plysician of a lunatic asylum. A good
man, but starts out the play as a product of bis era -
s some trouble listeming to women. Belicves only in
the evidence of bis own eyes. Tends to mansplain. . .
Over the course of the play, be learns to accept female
leadership and question bis assumplions.”

Dr. Seward is the most uptight character in the
play. I wanted his costume to display how closed off
he is to new ideas without making him intimidating.
Seward wants everyone to know that he is a doctor,
and believes that his manliness comes from his

outward appearance and facade. His vest and pants

were made of upholstery fabric, giving the look of
tweed while being blood-proof. His vest and pants
were duplicates and included a secret inner pocket for
the blood bag used during the blood transfusion.
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Dracula

What do those in power fear most?

A plrysically imposing man Charming, Sexy
Capable of beimg very , very frightening
Unpredictable Carmally taker plearmre in cruelty
an equal oppartunity sexwal sadist. A tovic predator;
a wolf im the fold; a very old and dever parasite
capable of adapting and mrviving

Once | read the seript, | knew Dracula needed
10 be in all white. This contradicts most portrayals of
Dracula in media. His jacket modeled after coats in a
slightly earlier time period. He sheds his coat when
losing his transylvanian accent. His red cravat and
pocket square are the only hints toward his true
Identity. In the second act, he exchanges his red cravat
for a white one, both to make blood more visible and
also to make his costume more similar to the other

men in the show,
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Marilla and Drusilla

What makes you resentful?

=pympire/i]. Merr amimal than buman, 1V lured
imdn rampire o by [wracmla, wie then proceeded to

cxplait [them |
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“Resents [their] obyectification. Manipulative;

ricious; probably sociopat bec.”

Marilla and Drusilla’s second costumes were
made from a sweater-like material, that was easy 1o
move in and distress. | layered loose woven, cheese
cloth- like fabric to create similar ripped detailing to
their nightgowns. These dresses had bloodied
duplicates that were preset with wet blood effects
using siliconized caulk and red paint. Drusilla’s
bloodied dress included a channel for blood tubing
that was used to create a blood spray during her
death.
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Renfield




Miller

How do those in power justify their abuse of others?

A casuwally brutal asylum attendane.”

Miller’s costume was modeled after 1890's
asylum nurses. The collar on her dress was rigged
with snaps so she could rip it open to display the
preset blood when Dracula rips her throat out. The
apron also had a secret pocket to hold a squeeze bortle
for additional bleod. A silicone throar piece was stuck
on top of her throat so Dracula could have a fake skin
picce to hold afterward.







Written By: Moliére
Translated By: Richard Wilbur

Design Concept
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Orgon

The Head of the |Houschald

Naive. Trusting. [Defensive

Orgon is blinded by his admiration for TarmufTe and belicves every lie that comes out of
TartalTe's mouth. |His desire 1o impress TarufTe cawses hirn 1o alienate himse 10 from b famly
and dusinherit his son. Orgon's color palette s similar to TartulTe's o symbolise therr alliance. 1le

and Damis have the same pattern on their coats as a visual cue of thewr relationship




Elmire

Elemre i stuck between pleasng her bushand and trymg 1o reveal TartufTe's troe mte et 1
bem. Madame Porncile moults

a0 wpper-clina lady of the bow

masntamng the Lomuly s social o

looks o ber advantage when dealang with ber bushand Her poen 1 bused off of Mar

Anfoansc e § X panuve wardrube
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Madame Perncelle

e Rlunt

Madame Pernellc is also enthralled by TartufTe. She believes that God sent TartufTe w save the

houschold from their sins. The play begins wath ber insulting all of the bouse's inhabitants, spart
from her own son, and insisting that TartufTe is there to fix therr behaviors. La robe volante suits
her dramatic exit and her looming presence. Thas style of dress was popular in the carlicr years of
the Rococe movement, showing her age. Her dark purple gown provides a stark contrast between

her and the members of the houschold




Dorine

Maruane’s lady s maid

Hlunt. Saucy. Youce of Reason

Dorine has worked for the famaly for years. She raised the children as thew nanny, and has since

been employed as Mananc's lady's maid. The family respects ber and she has more inflaence

than the average maid. She solves Manane and Valere's relationship problems. She wants what 15

best for Mariane and is willing to po against Orpon’s wishes to make surc that the family s well
taken care of. Dorine's clothes are much simpler than the rest of the bouschold because of her

employment as Marianc's Lady's Maid







Cleante

Cleante and Tartulle are chara rtuffe are ncar opposites, or he
pretends to b ad » poken e and Tar
but Tartuffe t gold cantc has relatively

paletic 15 regal and grounde
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The Purse is inspired by Barbie and
Polly Pocket purses from my childhood. |
imagined it as a vinyl, play purse that has inlay
glitter. It lights up and plays music, which was
made possible by collaborartion with the sound

and lightiag team

Lilly’s blue polka dot dress is a spin on
the dress she wears on the cover of the book.
In lieu of cowboy boots, she wears red rubber
galoshes which have a rounder toe box,

commonly seen in children’s shoes. Her crown

is reminiscent of a paper crown that she
would have made herself. To keep the bell like

silhouette of dresses in children's books, she

has a perticoat under her dress to flufi it up.




¢ on the cover of the book

“hester wears his signature

. He has a purple shirt

up shirt over it. Like all

ce in Kevin Henkes's b




Wilson's design strays from his
representations in the book. | chose to put
Il

him in overall shorts because it offered more

variability in the silhouettes of the main three

characters. His typical outfit in the book

resembles Chester's too closely and | wanted
to make sure that the children would be able
to easily tell them apart by what they are

wearing, To include a nod to his outfit in the

. | gave him a striped purple and white







I searched but could not find ANY
pictures of Garland in the books. 1 chose to
dress Garland up in a sweater vest and bowtie

He is full of himself, so | imagined that he

would be very put together ( his mother

DEFINITELY picks out his outfits for him)

The Director and 1 decided that Victor
is a normal kid that Lilly has imagined as a
scary villain. He is one of the characters
whose design is influenced by Lilly's

imagination







Julius is in his crib for the majority of

the show. Julius is present in several of Lilly's
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Show Summary

ol i

crvihing

chand's effe

arm rmoee about her 1ifie b

n concepd, wanted to deaw on symbolism and rec
Lo Belp el the story. | ook inspiration from The Truman Shiow, ic
s fashion, and w30's sitcoms, while also drawing on modern visuals, T
pmlative o € the shiow was Lo rellect o

sl e i re inform.

Process
e of the fiest stepes inony design process was Loocreale o mind nap of

e € wler relatiomships. Eachi el cler has hoth a personal and relational

so bl their de s, Iby Lakimg this app I, | was able Lo sa il Lie
connplex relationshipes portraved i Uhis play. Didentilicd w R
Tirve links to one another, Layers of clothing were instromental in i
the relativnships between Dhe characiers as Uhiey we vealed. For e
when Heidi and Mal's relationship is explained, they are wearing matcline
white Lank lops




F“dd'i Meevs,

D,lrﬁ Tea dress

Claire

A worman in her mid-40°s who has a rare form of psychogenic aminesia
(laire is alile 1o retain memories throughout the day, but she forgels everything
as soon as she falls asleep. Over the course of the play, she learns alout her life
hefore she lost her memory lwo years ago, Despite her situation, Claire
maintains a cheerful outlook on life and does her best Lo make light of the

situsation at hand

Richard. Claire, and Kenny

Richard and Claire were intentionally setin the w950°s, rather than in 1993
like the rest of the cast.] wanted Lo create a visual representation of the
gender stercolypes represented in the play and how Richard treats Claire
like a Barbie doll. Richard's intentions with Claire fit well with the style of
the 1ws50's atomic family, When designing Kenny, | wanted Lo disoricnt the
audience when he entered. By displaying 90's grunge style in contrast (o
the 1950 style, I was able o show the rift within the family and ereate a

situation where the andience had a glimpse of Claire's point of view
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Richard

Claire's second hushand. A man with a troubled past that he attempts Lo
hide from his wile. Richard cracks casily under pressure, resulting in emotional
outhursts and oversharing. Behind his nice guy facade, his cruelty matches
Phil's, withont physically abusing Claire. Richard treats Claire like a doll and

feeds her specific information to maintain their codependency

R‘C‘*"IC\'( a
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kenny

Claire's son kenow, like Wichand and Phil, is prone to emotional outhorsis
e wses marijana Lo cope wilh imemories of Phil abosiog Clire, The oo's
wrunge and stoner personality allow lim to hide belind a mask of indifference

losidle, kenny tniily canes for lis imother amd desperately swants a relationship

with her

Phil and Kenny

By using a darker color paletie, 1 was able to ereate a connection between
Phil and kenny even before it is revealed to the andience. When kenny
allacks hil, the costume choices creale the cerie image of generational

abuse pallerns.,

Phil (The Limping Man)

il is Claire’s first hushand. Though hie claims to have improved behavior

alter 2 yvears in prison, he has drastic personality switches. Phil’s manipulation

Lactics and cmotional volatility lead to outbursts of violent behavior, Over the 19

years of their marriage, Phil physically abused Claire on a regular basis. On the

Ph‘l\‘ day that Claire lest her memory, she retalialed against PFhil and gave him a burn

scar that caused his lisp, limp, partial blindness, and partial deafness
(The, Limpiney
maﬂ) Phil received a burm scar when Claire poured bacon grease in his

car, while he was sleeping on his side, Due o the nature of the scar, | focused on
creating paths that the grease took when dripping down the side of his Gce. |
Bt the prosthetic outward starting from the ear. Phil was in prison for a
majority of the healing process, so his burm would not have healed well and
would have been frequently reopened, causing a mangled scar W lorm. | altered
the prosthetic several bmes, and eventually cut it down Lo end at the jawline
Lsing makeup, 1 was able to extend it down the neck, around the eve, and below

the lip withaut limiting Uie acler’s [acial expressions.




Gerlie

Claire’s mother. Due Lo a recent stroke, Gertie has trouble

communicating. She speaks in gibberish, which hecomes easier (o understand
over time, Gertie desperately wants 1o tell Claire the truth about what happencd
to hier even through Richard and Phil attempt to stop her. Though she has issues
with verbal communication, Gertic uses objects and movement o communicate
her thoughts. She has an enthusiastic personality and sharp sense of humor

Heidi

A former prison cook. She helps Phil and Millet escape by dressing up as a
police oflicer. St belicves Uit she and Phil are in love and that they are
1o Camanda oggether, Strong and independent, Heidi has no probdem maki

decisions and daing what needs o be don




Millel
i escaped convict sho was Balsely acoused of beating up his former
cinplover and stealing a ring, Millet was heavily abwised as a child and uses a

pupprel b express a magorily of his uncomforiable emotions. Phil takes

alvantaze of his timid and obedient natune amd treats him like a servant. Millet's

dishike for basements canses him to share information with Claire that Phil does

nol vt hier Lis ki etm
Millet:

Millet and Hinky Binky

When designing Millet amd Hinky Binky, | viewed thennas Dao separale
characters. Putting Hinky Binky and Millet in the same outfit created a
“me and mini me™ eifeet that showed the deep psychological connection
between them. Katie's design for Hinky Binky as a corrupted lumanoid

version of Millet helped as well
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COSTUMLE DESIGN
COURSEWORK




EVITA

Eva 3 Agqustin ‘“aﬂﬂldl

Eva 3 Jvan FPeron







WAI'T!

BEFORE YOU TURN
THE PAGLE, READ
THE FOLLOWING

CONTENT
DISCLOSURE.

THANK YOU.

Content Disclosure:
o Passive Suicidal Ideation
# Suicide

e Humor as a Coping Mechanism

The following design includes sensitive
topics that may be triggering for some
audiences. Please prioritize your own mental
health. This character was created for Drag

Show audiences and entertainment only.




IVANNA DIE

A Drag Persona

CONCEPT

She is what you made her. A mirror in the face of
iety’s treatment of neurodivergent women. She is the
manic pixie dream girl that went too far. She lives out of
spite, hoping one day someone will see her in truth inst
what they want her to be.

Ivanna Die i aracter based on my personal struggles with ident
Her makeup is







